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Culture 

is a basic 

need 
 

The Prince Claus Fund for Culture and Development 

 

The Prince Claus Fund actively seeks international cultural collaborations with partners of excellence 

in spaces of need. The Prince Claus Fund provides immediate cultural rescue as well as support to 

sustainable cultural processes. It takes initiatives to raise awareness on the importance of culture 

in everyday life and for development. The Fund works in the spirit of Prince Claus‟ belief that one 

cannot develop people, but people develop themselves. The Prince Claus Fund was established on 6 

September 1996 on the 70th birthday of HRH Prince Claus of the Netherlands. The Fund was 

created as a tribute to HRH Prince Claus for his contribution to development cooperation 

and for his emphasis on the role of culture in human development. The Prince Claus Fund is a 

platform for intercultural exchange. Working with individuals and organisations primarily 

in Africa, Asia, Latin America and the Caribbean, it realises activities and publications that contribute 

to the positive interaction between culture and development. The Fund stimulates 

and initiates artistic and intellectual excellence in the form of debates, creative processes and artistic 

productions. Since its establishment the Prince Claus Fund has supported over 1500 activities in 

more than 100 countries and granted 150 Prince Claus Awards in 70 countries. The Prince Claus 

Fund is based in Amsterdam and is supported by the Dutch Ministry of Foreign Affairs and the Dutch 

Postcode Lottery. 

 

Prince Claus Awards 

 

The Prince Claus Awards are presented to artists, intellectuals and cultural organisations who have 

made outstanding contributions in the field of culture and development. Quality is 

a sine qua non for a Prince Claus Award. The Principal Prince Claus Award of € 100,000 is presented 

every year in the presence of members of the Royal family and a large audience of international 

guests. Ten Prince Claus Awards of 25.000 are presented to the laureates by the Dutch 

Ambassadors in their respective countries. 

 

Applications 

 

Through its Applications Department the Prince Claus Fund supports, initiates and stimulates 

innovative cultural activities and encourages international cultural exchanges in Africa, 

Asia, Latin America and the Carribean. Support is provided to individuals and organisations in all 

cultural disciplines including theatre, music, dance, architecture, literature, philosophy, 

visual and audio-visual art and design. The department also focuses on the publication of books and 

magazines that aim at sharing cultural information with a wider audience and providing a space for 

expression.  

 

Cultural Emergency Response Programme (CER) 

 

The Cultural Emergency Response (CER) was launched in 2003 in reaction to the looting of the 

National Museum of Iraq, an event that shocked the world. CER provides rapid and effective support 

to cultural heritage that has been either damaged or destroyed by man-made or natural disasters. 

CER provides “first aid” by offering initial financial support in order to stabilise the situation, prevent 

further damage and implement basic repairs. Through prompt action, CER seeks to save world 

treasures for future generations. 
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Network Partnerships 

 

The core of the Fund‟s Network Partnerships Programme is an open, mutually beneficial exchange 

based on respect and trust. Each year the Fund invites two cultural organizations with their own 

established networks in their regions to become Network Partners for a three-year period. The 

partners and the Fund build a strong relationship, sharing the experience of their different networks, 

giving advice, inspiration and support, and working together on innovative cultural activities. 

 

Knowledge Centre 

 

Throughout the years the Prince Claus Fund has expanded its expertise and network in the field of 

culture and development and wishes to share the gathered knowledge. Its documentation centre 

makes the collection of specialist and unique books and other media accessible to the public. 

The Prince Claus Fund gallery exhibits work of artists from Africa, Asia, Latin America and the 

Caribbean. The documentation centre and the gallery can be visited at Herengracht 603 in 

Amsterdam. 

Opening hours Monday – Friday 10 am – 5 pm 
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Awards Programme  
 

Halet Çambel (2004) 

 

An eminent scholar and expert in the archaeology of the Anatolian Peninsula, Halet Çambel (born in 

1916 in Germany) is renowned for conducting rescue excavations of endangered heritage sites, 

introducing stone restoration and ensuring proper conservation of significant cultural heritage in 

Turkey. She founded the chair of prehistoric archaeology at Istanbul University and has taught and 

inspired generations of students. She was instrumental in protecting a village of unique Turkish 

houses and has recently opened an Art and Culture House where concerts, exhibitions and other 

cultural activities take place. Halet Çambel‟s meticulous scholarship, commitment to international 

collaboration and enthusiasm for innovative research are praised both in Turkey and in the wider 

international community.  

Her numerous publications (from 1938 onwards), television programmes, documentaries, and the 

first open-air museum of antiquities at the Karatepe-Aslantaş site, are among her contributions to 

knowledge of and accessibility to the civilisations and historical riches of Turkey. The Prince Claus 

Award honours Halet Çambel for her dedicated scholarship and for her unique role in expanding the 

possibilities for interaction between people and their cultural heritage. 

 

Amount: € 25.000,- 
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Hasan Saltik (2003) 

  

Hasan Saltik has played a central role in the rescue, rediscovery and documentation of the cultural 

diversity of Turkish music. In the remote areas of Turkey and the neighbouring regions, despite 

political repression of minority cultures, confiscation of equipment and even arrest, Hasan Saltik has 

spent years in dedicated research, travelling, gathering information, making recordings and 

documenting different minority musical traditions. 

Working with the best exponents of every form, he has recorded authentic village ceremonial music, 

Gypsy melodies from Thrace, polyphonic Laz music from northeast Turkey, Zaza songs from Dersim, 

the music of Slavonic Muslims originating from Bulgaria, Alevi Bektashi religious songs and the music 

of traditional rituals from all parts of the region. 

Among his works are reissues of late Ottoman music and the legendary voices of Armenian and 

Greek minority singers, as well as reissues of old great recordings of rebetika and klezmer music. He 

has been called an archaeologist of music but he also works with modern masters and student groups 

who are reinventing Turkish music in contemporary idioms. 

Saltik founded a small company to produce recordings of the highest quality which have been the 

catalyst for the revival of musical traditions and led to their dissemination worldwide. He has 

conserved and promoted the musical heritage of the area though establishing a label which produces 

unparalleled recordings. 

 

Amount: € 25.000,- 
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Applications Programme 

 
Diwan (2009 - 2010) 

 

Independent curators and architects Can Altay and Philipp Misselwitz, based in Istanbul, have set up 

Diwan as a newspaper and discursive platform with a focus on Turkey and the Middle East while 

remaining open to contributions and input from other regions. The Prince Claus Fund supports the 

publication of the Diwan newspaper and the organization of related meetings on the subject of urban 

planning in the Middle East, from August 2009 until November 2010.  

 

Through a variety of publication and event formats, the curators intend to: 

1. create a critical discourse on the current trends which are radically transforming cities in the 

region; 

2. construct a sustainable network between artists, architects and leading experts in the field of 

urban studies, as well as leading and emerging institutions in the region and beyond.  

 

The Diwan has been conceived as an evolving publication project, leading to a „newspaper‟ (end of 

2009) that will be distributed with the assistance of Bidoun Magazine (Antonia Carver). However, the 

project itself is independent from Bidoun. Elements of this newspaper, however, will be published 

coinciding with a series of key events in the region and beyond: the Sharjah Biennale, the Istanbul 

Biennale and the International Architecture Biennale Rotterdam (IABR 2009). 

 

The topics of the meetings are: 

 

The Beirut Diwan: focus on obsessive security 

The Cairo Diwan: focus on resilience and subversion 

The Dubai Diwan: mobility and access 

The Amman Diwan: emerging models of neo-liberal urban governance 

The Istanbul Diwan: gated living 

The Rotterdam Diwan: Rotterdam International Architecture Biennale 

 

Contact person: Can Altay  

 

Amount: € 21.600,- 

 

Istanbul Biennial (2009) 

 

The Prince Claus Fund supported the Istanbul Foundation for Culture and Arts (IFCA/IKSV) in the 

11th International Istanbul Biennial in 2009, by financing the travel expenses of the following artists: 

Vladimer Darakhvelidze from Georgia, Karen Andreassian and Hamlet Hovsepian from Armenia. 

Furthermore the Fund covered the production costs of their new art works, materials, translations, 

formatting and subtitling.  

 

Contact person: Taner Görgün  

 

Amount: € 16.000,- 
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Broken Mirrors (2007) 

 

The Prince Claus Fund supported the Broken Mirrors-Photo Exhibition and Video Installation that 

took place in Istanbul from 16 November to 7 December 2007. Broken Mirrors is a follow-up of 

Mesut Tufan‟s documentary film „Christians of the East – Muslims of the West‟, which shows the 

religious identities within nation states emerged after the collapse of the Ottoman Empire and the 

clash of identities and presents local key figures and their struggle for peace. The video installation 

contained the appearances of 15 characters on 12 different screens. The photo exhibition consisted 

of 4 large and 35 small pictures taken for this film.  With the installation and the exhibition the 

organiser (Gönüllü Hizmetler Grubu, Saglık ve Sosyal Yardımlasma Dernegi) shows the importance of 

dialogue, understanding, trust and respect towards one another.  

 

Contact person: Hrant Dikran Topakian  

 

Amount: € 20.000,- 
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Neigbours in Dialogue (2007) 

 

 

In 2007 BM Contemporary Art Centre organised a residency programme for contemporary young 

artists in the historical campus building of Istanbul Technical University in Taskisla, Istanbul. 9 artists, 

selected by the curators and art historians who have contributed to the book „Neighbours in 

Dialogue” from the participating countries (Armenia, Azerbaijan, Egypt, Georgia, Iran, Lebanon, 

Palestine and Turkey) came to Istanbul to work in the venue for ten days and to create art works. 

During the residency programme, each artist has been accompanied by a fine arts student from 

Turkey. By organising two scheduled visits to the venue during the creation period, Turkish artists 

had the change to get in contact with the participants.  

 

The outcome of the residency programme was an exhibition. The Prince Claus Fund supported the 

publication of the book „Neighbours in Dialogue‟ (translation, editing, design and publishing). The 

main concepts of the book are to register the current state of art and cultural affairs in the related 

countries, inform the distant audiences and keep the memory alive for next generations. The book 

consists of text and image parts, giving all the authors the possibility both to present the artistic and 

cultural fields of their countries and the region in their articles. Furthermore the Prince Claus Fund 

covered the per diem of the participating artist.  

 

Contact person: Beral Madra  

 

Amount: € 10.000,- 

 

Rethinking Modern Notions of Justice (2005) 

 

Diyarbakir Center for the Arts organised a programme around the theme: „Rethinking Modern 

Notions of Justice‟. The programme consists of a series of seminars and workshops, which 

culminated in the publication of a book, related to the issues of justice, an international exhibition 

and poetry readings. The aim of this programme is to encourage new ways of thinking about justice, 

conflict resolution, reconciliation and possible futures. The exhibition entitled „A Consumption of 

Justice‟, made possible by the Prince Claus Fund, brought together artists from countries who have 

experienced human rights traumas over the last 20 years and presented artistic manifestations of the 

notion of justice through contemporary art, painting, poems, and films from Turkey, Azerbaijan, 

Armenia, Georgia, Lebanon, Cyprus, Bosnia, Macedonia, Palestine, and Iraq. The exhibition was 

curated by Beral Madra and took place in Diyarbakir in May 2005. 

 

Contact person: Serhan Ada   

 

Amount: € 42.460,-  

 
Istanbul Biennial Poetic Justice (2003) 

 

The Prince Claus Fund supported the participation of the following artists in the Istanbul Biennial 

2003: Marepe and Cildo Mereiles from Brazil, Nalini Malani from India, Alberto Casado from Cuba 

and Zwelethu Mthethwa from South Africa. The Fund covered production costs, travelling expenses 

and transportation costs. 

 

Amount: € 60.000,- 
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Selamlik (2002) 

 
The Prince Claus Fund supported the Turkish fashion designer Erol Albayrak, to create a new fashion 

collection. He designed a fashion collection for men inspired by Ottoman cultural heritage and 

translated into a cosmopolitan style belonging to the Istanbul of the 21st century. It is considered a 

dialogue between modern design and the rich tradition of colourful clothing in the Ottoman period 

which can be associated with women clothing. The fabrics he uses for the new designs also relate to 

the Ottoman heritage. He designed new fabrics, that were  produced locally. 

The word Selamlik refers to a history of homosexual eroticism during the Ottoman period. This 

project is an attempt to bring a specifically rich cultural historical component of the Ottoman 

heritage under the attention again, also in order to make a positive contribution to the emancipation 

of homosexuals in the Turkish society.   

The collection Selamlik 2002 has been exhibited in 2002, amongst others, in the Topkapi and the 

Yildiz Palace, the Tophane-i Amire and the gallery of the Sabanci University in Istanbul. 

 

Contact person: Erol Albayrak  

 

Amount: € 22.689,- 
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Cultural Emergency Response Programme 

  
Nesin Foundation (2009) 

The library of the renowned Nesin foundation was flooded and could no longer be used by 

personnel or students. Severe rainfall surprised Istanbul and its surroundings on 9 September 2009 

and resulted in the worst flooding since eighty years. In some areas the water rose as far as two 

meters above sea level. Thanks to the incredible quick response of the personnel of the Nesin 

Foundation 30.00 books and 300.000 pages of the Nesin archive were saved from the rising water. 

The library of the Nesin Foundation can be seen as an important preserver of the literary, social and 

political history of Turkey between the years 1956 to 1995.  Unfortunately the furniture in the 

Library and all the bookshelves were soaked by the flooding and need to be replaced as soon as 

possible before they collapse and cause even more damages. Doors, windows, the roof and also the 

electrical network need replacing since they cause a threat for both people and the collection of the 

foundation. CER and TEFAF are supporting the rehabilitation of the building of the Nesin Foundation 

and is making funds available to digitalize their unique archive to ensure its safeguarding. It is the 

second time TEFAF has contributed to projects undertaken by CER. The Nesin Foundation was 

established in 1937 by Turkish writer and activist Aziz Nesin (1915-1995) who fought against Islamic 

fundamentalism. He survived an attack on 37 poets and writers who gathered in hotel Sivas Madimak 

in 1993. Here, 37 from Alevis descent were killed. The Nesin Foundation now functions as an 
educational centre and a home for orphans, homeless children and young adults. 

Contact person: Ali Nesin 

 

Amount: € 3500,- 
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Awards Programme  

 
El Anatsui (2009) 

 

(b. 1944, Anyako, Ghana)  

Highly original sculptor, El Anatsui is a beacon in contemporary African art. Graduating from Kumasi 

University of Science and Technology with art and art education degrees that focused on European 

traditions, he turned his attention to African aesthetics. Researching and experimenting with local 

symbolic vocabularies, forms, artisanal processes and materials, he has developed an open eclectic 

approach. Using an unusual range of natural materials and processed items, Anatsui‟s artworks 

interrogate issues through the layers of meaning embodied in their substance and form. Erosion 

(1992), a 3-metre column of indigenous wood attacked by chainsaw cuts and handmade markings 

stands in a pile of wood chips and shavings. Fresh and Fading Memories transforms discarded liquor-

bottle tops into a 9-by-6-metre cascade of shimmering fluidity. Designed to drape over a palace 

façade at the 2007 Venice Biennale, it refers to classical African textiles and Venetian culture, and 

raises issues of slavery, colonisation, wealth, waste, decay, spiritual libation and healing. Subverting 

notions about metal, the artwork is contingent and can be hung or folded in multiple ways. Anatsui‟s 

work challenges many established notions and celebrates the spirit of renewal and reinvention in 

African cultures. 

Professor of Sculpture and Head of Fine and Applied Arts at the University of Nigeria, Nsukka, 

Anatsui is staunch defender of artistic freedom and promoter of art‟s role in local development. A 

generous mentor and an inspiring teacher, his lifelong dedication to intellectual exploration of 

political and environmental issues has influenced local social and cultural development not only 

through his artwork but also through his influence on generations of young artists.  

El Anatsui is honoured for the outstanding aesthetic and intellectual qualities of his creations, for his 

innovative use of materials to highlight the dialogue between culture and nature, and for his 

dedicated and inspirational role in the development of the visual arts in Africa.  
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Uchechukwu James Iroha (2008) 

 

Uchechukwu James Iroha (b. 1972, Enugu) is the leading light of a new generation of Nigerian 

photographers. By fusing the documentation of everyday reality with the creative language of 

imagery, Uchechukwu expands the possibilities of photography, pushing local art in new directions. 

His high quality images depict bodies in context, exploring the physicality of existence in the mix of 

cultures and influences that is 21st century Lagos, a megacity with urgent social issues. Fire, Flesh and 

Blood (2004), a group of images depicting open-air abattoirs, won the Elan Prize at the African 

Photography Encounters (2005). While documentary in inspiration, the series plunges the viewer into 

the chaos of colour, smoke and close-ups that are iconic in their intensity, capturing moments that 

are at once harsh, powerful and poetic.  

Uchechukwu was instrumental in founding the Depth of Field (DOF) collective, bringing six talented 

young photographers together to create strong exhibitions in Nigeria and abroad. By combining their 

highly individual perspectives they offer insight into the complexity of their environment. 

Uchechukwu is also instrumental in mentoring a younger generation of photographers through 

workshops and seminars. 

Uchechukwu is awarded for his striking photographic work, for his stimulation of photography as a 

contemporary Nigerian art form, and for his energetic support of young artists.  

 Amount: € 25.000,- 
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Committee for Relevant Art (CORA) (2006) 

  

Committee for Relevant Art (CORA): cultural organisation, Nigeria CORA is a unique Nigerian 

organisation that creates spaces to engage the public in debate on cultural issues. Started in 1991 as a 

non-profit, non-governmental activist organisation, CORA‟s aim is to explore all legitimate means to 

create an environment for the flourishing of contemporary culture in Nigeria, in particular to make 

the arts a lively, social and enjoyable experience for all people especially the young generations and 

to create a culture-friendly society. 

CORA organises the quarterly Art Stampede, known as the „parliament of artists‟, a lively, open-air, 

informal, discursive platform on burning issues in the arts where leading figures and invited 

international artists engage in public discussion and workshop-like sessions. Central issues have 

included the quality of recent Nigerian literature, special editions on Wole Soyinka and Okwui 

Enwezor, artists as arbiters in political crisis, and private broadcasting. CORA organises an annual 

Cinema Carnival showcasing outdoor screenings of high quality African films. It also organises the 

annual Lagos Book and Art Festival, an open-air popular market featuring live music, drama and 

dance, activity workshops for kids, poetry and literature readings, book parties and seminars. CORA 

publishes „Lagos: The City Arts Guide‟, a quarterly calendar of cultural events, listings, previews and 

reviews.  

CORA has worked in the complex environment of Lagos, with neither government nor foreign 

donor support, for 15 years. It is building audiences for all branches of the arts and provides support 

for the work of artists and intellectuals. It is a democratic organisation run by a collective of involved 

citizens with current officers, Toyin Akinoso and Jahman Anikulapo. This award highlights the 

contributions of committed citizens, the role of local energy and initiatives in stimulating the arts and 

the importance of creating spaces of freedom, debate and cultural exchange. 

   

Amount: € 25.000,- 

 

Chris Abani (2001) 

 

Chris Abani articulates his experiences of being a political prisoner and of civil war in a highly 

personal and explicit way, while still achieving universal relevance. In awarding Chris Abani this 

award, the Prince Claus Fund is acknowledging a promising poet and a persuasive humanist. Albani 

speaks for the „zones of silence‟ within societies.  

 

Amount: € 25.000,- 
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Applications Programme 

 
Unifying Africa: the football book project (upcoming) 

 
The Prince Claus Fund supports the publication of a world-class coffee table book that celebrates the 

pride and beauty of the African spirit inspired by the game of football. It will contain a concise 

collection of over 500 vibrant colour photographs and drawings spread over 450 pages. The 

contributors are some of Africa's most respected photographers like: George Osodi (Nigeria), Nii 

Obodai (Ghana), Abraham Oghobase (Nigeria), Oupa Nkosi (South Africa). It will also contain 

inspiring and educative essays in both English and French by some of the continents al time soccer 

heroes, for example Abedi Pele (Ghana).  

The objectives are to provide a resource of material that will discuss the process of social, economic 

and cultural development in Africa through a direct medium like photography but still via a subtle 

channel such as sports. The collection of images have been made over a period of 5-6 years.  

 

The organizations, artists and or funding partners involved in the project are: Depth of Field 

collective, Alliance Française Lagos, Duke Asidere, Uche Okpa-Iroha, Abraham Oghobase, Andrew 

Esiebo, Abiodun SaluIbe Ananaba, Adolphous Opara, Oupa Nkosi, Nii Obodai, Akimbode Akinbiyi. 

 

 

Contact person: Uchechukwu James Iroha  

 

Amount: € 10.000,- 
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Drill (July 2010) 

 

BC1:Drill is an art project that focuses on the process of alternative performing instalment(s) across 

series of oil producing sites in the Niger Delta region of Southern Nigeria. 

 

The performances will be enacted in frames of theatrical outdoor renditions and interludes of 

outdoor processions that maps a narrative tale around a Field Driller and his mysterious encounter 

with Princess Idaho (a water goddess), her two stalwarts and one hundred devoted Ndem dancers. 

 

The performance will unfold across important petroleum producing site(s) including tank farms, oil 

refineries, oil rigs, terminal halls and coastal shores. These instalment(s) will culminates with 

mediated character zones, large scale sculptures, and suite of related objects deployed as reference 

from anthropology, art history, geography, history, petrochemical engineering and industrial 

architecture. All proliferating in an ambiance of surrealistic sonic soundscape created through fusions 

of sonic classical loops and tribal songs streams. 

 

The experience will be followed by exhibitions, seminars and a book publication. The performance is 

scheduled to take place in July 2010. The Prince Claus Fund supports the production of costumes 

and sculptures, and video and photographic documentation of the event.  

 

Contact: Wilfred Ukpong  

 

Amount: € 15.000,- 
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Position Magazine (2002, 2004, 2006 and 2010) 

 

Position is one of the very few art-magazines in Nigeria. It focuses on issues and questions 

represented by artists in the domain of architecture, photography or horticulture. 

Position Magazine engages in vital documentation of texts and images representing some of the 

mutations in urban life and in the intellectual surrounding of Nigeria, West Africa, and the African 

world. Position Magazine serves as a promotions vehicle for contemporary artistic productions, and 

helps to establish new and emerging canons in the creative arts. It produces vital reference materials 

for future studies and research, extends the frontiers of interest for the creative arts in the main 

public spaces and serves also as a forum of exchange for the arts and cultural communities.  

The Prince Claus Fund has supported the magazine in 2002, 2004, 2006 and 2010 (production, 

marketing and distribution costs)  

 

Contact person: Dapo Adeniyi  

 

Amount:  

2010: € 10.000,- 

2006: € 24.000,- 

2004: € 35.000,- 

2002: € 50.000,- 

 

Mmanwu Carnival (2009) 

 

Krydz Ikwuemesi organised a Mmanwu workshop and carnival in Enuga, Nigeria, from 8 – 15 March, 

2009.The Prince Claus Fund financed the dancers, choreographers, singers and musicians, the 

materials and organization of the event and the brochure and DVD.  

The project is intended to re-invent the Igbo Mmanwu theatre as a possible resource in the 

contrivance of a Nigerian carnival through the means of workshop and organised performances by 

local and international participants.  

The workshop was held at the Ofu Obi Africa Centre, Enugu, on the theme, “Mmanwu: Reinvention 

and Transmogrification for Socio-Economic Development. ”The fulcrum of the workshop is to 

demonstrate that Mmanwu, as a positive theatrical  phenomenon, has a place in contemporary art 

and can be employed in the re-enactment of culture, identity, and history and as a tool for 

pleasurable entertainment. Participants at the workshop will include traditional mask producers, 

textile designers, sculptors, dancers, and artists so as to reflect the artistic diversity of the Mmanwu 

phenomenon 

The Carnival featured various displays and performances by selected masquerades from different 

parts of Igbo land and beyond. Traditional dances and songs associated with masking societies in Igbo 

land were performed. A total of about 50 masquerades and dancing groups were invited.  

 

Contact person: C Krydz Ikwuemesi  

 

Amount: € 20.000,-  
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CCA Lagos up and running (2008 and 2009) 

 

Centre for Contemporary Art Lagos (CCA Lagos) is an independent non profit visual arts 

organisation registered in June 2007 to provide a platform for the development, presentation and 

dissemination of contemporary visual art and culture. CCA Lagos will focus on new media and 

experimental visual art practice such as photography, animation, film and video, performance art, and 

installation which has been under-presented in contemporary Nigerian artistic practice. CCA  

Lagos will present a diverse programme of exhibitions, public programmes and workshops. CCA 

Lagos will focus on Nigeria and the West African Region in addition to collaborate with other African 

and international organisations, artists and curators.  The aims are to:  

Develop a programme that will reflect the diversity of practice, ideas and approaches in 

contemporary visual art and culture; provide a public forum for the critical examination of ideas and 

cultural practices in the arts, and encourage and support the professional development of artists and 

art professionals.The idea for CCA Lagos started with the need to have a functioning art library and 

a meeting place for artists in Lagos that did not just focus on commercial activities. The state of 

libraries in Nigeria are at an all time low and it can be depressing visiting some of the libraries in the 

universities which have little or no books or publications. This undoubtedly has affected the level of 

critically engaged work in the country and many talented artists continue to work in very difficult 

conditions. CCA Lagos now consists of one of the first independent specialists - visual art and culture 

- libraries in Nigeria if not in the West African region.  

 

The Prince Claus Fund supported CCA for the organization of a diverse exhibition programme 

presenting emerging artist and provocative issues in Lagos in the period August 2008 – May 2009 

consisting of: Muhole/Azulbulike, African Comics and Video Art Exhibition and a series of lectures in 

2008 and 2009 with Gayatri Sinha, India, Virginia Perez Ratton, Costa Rica, Solange Vargas, Brazil, 

Monna Moekena, South Africa en David Adjaye. 

 

Contact person: Bisi Silva  

 

Amount: € 90.000,- 

 

Na we Get Am (2008) 

 

Thespian concepts (Mega Arts Pluz) is a private theatre, cultural promotion and media based 

organization set up with the objective of delivering optimal standard services in the area of cultural 

activities, theatre and media productions, and consultancy services in order to create awareness, 

engender development and uphold high professional, ethical and artistic values. Drama, dances, 

folklore promotion, and workshops, with a multidisciplinary approach, as well as TV and Radio 

projects are some of the strategies employed in achieving some of the organization's objectives. The 

main activities of the organization are theatre productions: drama, dance, puppetry, carnivals and 

festivals; cultural consultancies, and media productions, including scriptwriting, acting and directing 

for radio and television. The organizers currently collaborate with NANTAP-National Association of 

Nigerian Theatre Practitioners, N.T.A.-Nigerian Television Authority, Kaduna, and with the Ministry 

of Culture and Tourism.  

 

NA WE GET AM is a cultural project of Pidgin English language, harnessing Pidgin English artistic 

expressions with relevant cultural messages and indigenous African language promotion as an 

effective medium of communication and entertainment to engender development. Pidgin English was 

originally a trade jargon developed between the British and the Chinese in the 19th century, but now 

commonly and loosely used to mean any kind of „broken‟ or „native‟ version of the English language. 

Pidgin is believed to have been a Chinese pronunciation of the English word business. There have been 

many forms of Pidgin English, often with common elements because of the wide range of contacts 

made by commercial shipping (see Pidgin languages). The original Pidgin English of the Chinese ports 

combined words of English with a rough-and-ready Chinese grammatical structure. Melanesian Pidgin 
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English (also known as Tok Pisin) combines English and the syntax of local Melanesian languages. For 

example, the English pronoun „we‟ becomes both yumi (you and me) and mifela (me and fellow, 

excluding you). The project includes a workshop with linguists, scholars, performers and a festival 

featuring Pidgin English Poetry, Pidgin English Songs, Rap, Pidgin English Drama Performances by 

selected Artists and students, as well as publication of “Na we get am” Pidgin English poetry Book 

produced out of  the project. Each participant creates, performs a five minute piece using Pidgin 

English Music, Poetry, Song and Drama. The Prince Claus Fund allocated money for preparations, 

publicity of the festival, a workshop, the Pidgin English poetry book, logistics, honoraria, 

documentation and visual coverage of the activities.  

 

Contact person: Olabode Moses  

 

Amount: € 19.000,- 

 

Art is everywhere (2007 and 2008) 

 

Art is Everywhere is an annual recycling workshop project that focuses on waste-to-art initiative. It 

was initiated in 2005 by Ayo Adewunmi in collaboration with the Alliance Francaise Enugu. The 

project seeks to open up the creative minds of young artists to the endless possibilities in their 

immediate environment, provide an avenue to train artists and the less privileged in the society on 

how to make a living from recycling, to generate exchanges between local artists and artists from 

other countries with similar objectives, and to highlight environmental degradation.  

 

The Prince Claus Fund has financed these workshops that took place in Abuja, Nigeria in 2007 and 

2008. The Fund has covered the costs for publicity, logistics, living expenses and a publication to 

document the workshop productions.  

 

Contact person: Ayo Adewunmi  

 

Amount:  

€ 8000,- (2008)  

€ 4.200,- (2007) 
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African Video Film Art Festival (2007 and 2008) 

 

The African Video Film Art Festival is designed as a cultural exchange programme within Africa to 

celebrate African video film. These films are produced in Africa by Africans and for Africans. This 

popular filmic genre has provided an opportunity for filmmakers to produce low-budget films that are 

accessible to even the lowest economic stratum of society. The films are produced in many parts of 

Africa, with producers following examples of the Nigerian (Nollywood) experience. The video films 

can be described as cultural memorabilia which parade the cultures of the environments from which 

they take life. For instance, Nigeria celebrates its cultural pluralism through the films by utilizing 

materials from Yoruba, Hausa and Igbo cultures in braiding the films.  The festival took place at the 

Obafemi Awolowo University, Ile-Ife, Nigeria, from the 16th to the 22nd of September 2007. 

Participants included African film producers, scriptwriters, directors and other people involved in the 

film profession in Africa. Participants were exposed to the inner workings of Nollywood and other 

film cultures (e.g. Kenya‟s Riverwood, etc.) through film screenings, seminars, workshops, after-film 

discussions, lectures and exhibitions. Interactions between writers, directors and producers formed a 

basis for cultural exchange and encourage professional interactions, a better understanding of each 

other‟s culture and hopefully, co-productions in the future.  

The Prince Claus Fund financed the travel costs of the participants from other African countries and 

the publication on the festival and about video film.  

Furthermore the Fund supported the follow-up of the festival: the African Film and Video History 

Festival in 2008. The African Film and Video History Festival is a historical voyage, showing African 

films in three different phases: the postcolonial phase, the indigenization phase and the contemporary 

phase.   

 

Contact person: Foluke Ogunleye  

 

Amount:  

€ 27.400,- (2008) 

€ 10.000,- (2007) 

 

The 4th Ben Enwonwu Annual Lecture (2007) 

 

The Ben Enwonwu Foundation, a non-profit, non-governmental organization established in honour of 

Africa‟s „greatest artist‟, Prof. Ben Enwonwu MBE (1921-1994) is committed to the promotion of art 

and culture in Africa. The foundation encourages the creation, enjoyment and appreciation of the 

visual arts through exhibitions, workshops, education, including public lectures, publications and 

debates. 

 

The foundation also gives aid in the form of grants and scholarships to deserving art students of the 

nation‟s educational institutions and runs an art centre which includes a library for the promotion of 

research and study of African art. Located within the art centre is the Omenka Art Gallery which 

houses a major collection of works by the artist for preservation and study of his contributions to  

African contemporary art; while plans are in place to build an art academy for the training of future 

generations of artists. 

 

The 4th Ben Enwonwu Annual Lecture entitled „Art as a Tool for Cross-Cultural Development‟ took 

place at the Nigerian Institute of International Affairs, Lagos in September 2007. The Annual Lecture 

aims to stimulate research and healthy dialogue between artists, intellectuals and stake holders with 

the view of promoting a better understanding and appreciation of African art and culture. Emphasis is 

placed on recognizing the nuances of cultural values and strengthening inter-racial relationships. The 

Prince Claus Fund supported the organisation of the lecture including programming and publicity.  

 

Contact person: Aino Oni-Okpaku  

Amount: € 5000,- 



24 

 

Do we need Cola-Cola to dance? (2007) 

Young King Arts, based in Nigeria, promotes the idea that art can be made with just a simple space 

and the human body. Trained in an environment with technical inconveniences and limited resources, 

this innovative group presents spontaneous performances in unlikely venues – under a bridge, at a 

bus stop, in a garage or market place – taking contemporary culture direct to local audiences. 

Combining dance, circus and drama in a unique local form of street theatre, Young King Arts 

emulates the traditional travelling theatres of Africa: they arrive unannounced, perform an interact 

with audiences in unrehearsed contexts. The Prince Claus Fund supported this experimental 

alternative art movement that connects diverse communities and changes attitudes towards arts and 

culture through social engagement. By performing for unsuspecting audiences an making it an 

everyday popular happening, they reject the conventions and limitation of formal artistic practices, 

Creating Spaces of Freedom and inspiring self-expression and participation.  

Contact person: Qudus Onikeku  

Amount: € 20.000,- 
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Trufesta (2006 and 2007) 

 
The Prince Claus Fund covered the travel and lodging costs of dancers from Asia, Africa and Latin 

America who participated in the “Truth and Togetherness Festival of Africa” (TRUFESTA) in 2006 

and 2007, which was organised by IJODEE Dance Centre in Lagos. IJODEE Dance Center is a 

professional contemporary African dance centre located at an accessible site in Lagos. It is a center 

that focuses on training, research, discovery of talent and promotion of African dance, by 

producing/managing contemporary dance companies in Nigeria, channelling dance for the benefit of 

society, using dance as a medium of communication, and breaking boundaries of dance illiteracy in 

the country, continent and the world at large. 

 

Trufesta focuses strictly on solo and duo dance for positive change, awards and workshops 

presentations for professionals and non professionals, providing an opportunity for government, the 

private sector and all lovers of the arts and culture to reinforce the image of Nigeria as a 

cosmopolitan country that remains the “cultural capital of black Africa”.  

 

The objectives of the festival are to: 

1. Collaborate, network and share ideas with national and international counterparts, 

2. Address the rights of female dancers on the use of their body, as an art piece and to 

address the salient issues that affect woman and children, 

3. Enlighten children and foreigners on a rich cultural heritage, 

4. Create employment opportunities for young dance artists and professionals, 

5. Move the African contemporary dance art from the margins to the international 

mainstream, 

6. Promote peace by creating an atmosphere for mutual understanding and cordial 

relationship amongst Africans and those from other parts of the world, and 

7. Encourage and showcase contemporary dance from different continents. 

 

 

Contact person: Adedayo M. Liadi  

 

Amount: € 40.000,- (2006 and 2007)   
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Play Drummer Play (2006) 

 

Thespian Concepts organized the Project Play Drummer Play in Kaduna, Nigeria, which is designed 

for drummers, percussionists, and instrumentalists of African/Nigerian origin to improve their skills, 

develop their intellect and promote their works for cultural and commercial purposes. "Drum" here 

in a broad perspective refers to any musical instrument of wood, metal, and or skin, fiberglass or it's 

equivalent played to produce more than one sound. lts goal is to give Drummers, Percussionists, and 

Indigenous African instrumentalists a voice for recognition, to enhance intellect, preserve cultural 

heritage, and Promote development through boost in tourism and production of quality cultural 

content. The project includes drummer training workshop for students, junior/amateur drummers 

workshop an mentoring programme and a Nigerian drummers festival. The Prince Claus Fund 

supported the latter which is a drumming event involving master drummers and drum performances 

as well as amateur and student drummers who took part in a three day workshop, carnival and public 

performances. The artistic director is Olabode Moses.  

 

Contact person: Olabode Moses  

 

Amount: € 7.500,- 

 
  

Lagos - a city at work (2005) 

 

Glendora Review was conceived in an atmosphere of intellectual crisis following the brain drain from 

Nigeria during the Abacha regime. Its founder, Olakunle Tejuoso, whose family owns the Lagos 

alternative bookstore after which the journal is named, wanted to create a forum where people 

could access the work being done by Nigerian intellectuals who had fled the country, and a bridge for 

artistic theories and activities being propagated by African intellectuals in the West and their 

contemporaries at home. 

Constantly engaging and interrogating the idea of Africa as a contested and dynamic invention, 

Glendora provided a platform for intellectual discourse on literary, visual, and performance cultures 

that is sensitive to the mutations and complexities of cultural work on Africa in a global age. A strong 

aesthetic sense coupled with an editorial style that, while rigorous, managed to avoid being too 

intellectual or esoteric, attracted a wide-ranging readership in Nigerian and abroad.  

Although initially focused on Nigeria's arts and cultures, Glendora grew into a pan African journal with 

regular features and interviews of icons such as Ngugi wa Thiongo, Mbongeni Ngema, Sembene 

Ousmane or Sun Ra, and critical texts on African literature. The journal also included a books 

supplement.  

The last issue of Glendora appeared in 2004 and its publishers have focused since on the publication 

of books, namely the excellent tome of the West African megapolis, Lagos: A City At Work. 

The Prince Claus Fund supported the publication edited by Kunle Tejuoso (Mr. Jazzhole) and 

Weyinmi Atigbi. The book presents a collage of images and texts which articulate the inner 

dynamism and quintessential pulse of the city. 

 

Contact person: Olakunle Tejuoso 

 

Amount: € 52.000,- 
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Festina (2005) 

 

The Prince Claus Fund supported Festina 2005, the fifth edition of the Festival of Nigerian Arts, that 

took place from 2 to 11 of November 2005 in the city of Lagos, Nigeria. The theme of the Festival 

was „Theatre: A Platform for promoting Peace in Africa‟.  Participants from African, Asia, Latin 

American and Caribbean countries were invited. The Prince Claus Fund financed the Master 

workshops on theater directed by Walter Chakela, (South Africa) and the Carnival Procession that 

are part of the Festival. 

 

Contact person: Charles Ukpong  

 

Amount: € 9.000,- 

 

The Paca Study Tour (2003) 

 

The Pan African Circle of Artists organised a Study tour to Nigeria, Benin, Togo, Burkina Faso, Mali 

and Ghana in view of the Nigerian Biennale of 2004. From 18 November to 6 December 2003,  the 

organisers travelled by chartered van and they took an exhibition of Nigerian artists along with them. 

They spent 4 days in each country with one day of discussion which involved local artists and an 

audience with the local authorities.  

The Study Tour is aimed at creating the opportunity for artists in Africa to interact more 

meaningfully and to sensitise them to the need to create useful networks that can ameliorate their 

work condition and reinforce their relevance and that of their work to socio-political development. 

As Africa yearns for greater integration in the new century, the role of art and culture in that 

imperative should not be underestimated. In this regard, the PACA Study Tour of Africa seeks to 

draw the attention of the artists and governments to the potentials of art in shaping the collective 

consciousness. 

 

Contact person: C Krydz Ikwuemesi  

 

Amount: € 45.000,- 

 

Pan African Circle of Artists (2002) 

 

The Prince Claus Fund has financed the Pan-African Conference on the Status, Role and Working 

condition of the Artist in Africa, held in the Auditorium of the National Museum in Enugu, Nigeria 

from April 3-6, 2002. The Fund participated by involving the Triangle Arts Trust and other artists, 

scientists and curators known to the Fund.  

 

Contact person: C Krydz Ikwuemesi  

 

Amount: € 25.000,- 

 

Publication on Fela Kuti (2000) 

 

The Prince Claus Fund supported the research and writing of a literary biography on Fela Kuti, a 

famous Nigerian musician and political activist who died in 1997, written by mr. Sola Olorunyomi, 

 

Amount: € 22690,- 
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Awards Programme  
 

The National Museum of Mali in Bamako (2006) 

 

The National Museum of Mali, Bamako: cultural heritage, Mali. Re-opening in 1981 in a building 

inspired by local Bambara architectural forms, the National Museum of Mali has become a vibrant and 

outstanding institution. It is at the forefront of efforts to prevent the looting and illicit trafficking of 

cultural artefacts both in Mali and in Africa as a whole. Initiated by former president Alpha Oumar 

Konaré, supported by State legislation and actively implemented by museum director Samuel Sidibé, 

the museum is involved in activities to raise awareness and encourage people to protect their 

heritage. As a result of such efforts, the pillage of archaeological sites, manuscripts and ethnographic 

objects has been significantly reduced, and in several instances local communities have established 

their own small museums. 

The National Museum of Mali has a superb collection of over 6,000 objects and plays an important 

role in preserving and interpreting the country‟s aesthetic heritage. Among the museum‟s holdings is 

an extensive musical heritage collection featuring 150 instruments and accessories, 274 audio 

cassettes and 121 hours of video recordings, which are now also accessible through a website. It has 

important collections of ceramics and textiles, and the museum has facilitated the exchange of 

professionals for restoration of ancient textiles and architectural sites. Its exhibition design and 

layout are a pleasure to the eye.  

The museum is also involved in promoting the production of contemporary plastic arts, organising 

periodic exhibits of artists' work from both Mali and abroad, including exhibitions such as „Time and 

Space: Contemporary cultures of West Africa: shifts and continuity‟. To support contemporary 

artistic expression, the museum has instituted the Pan-African visual arts competition with the 

UNESCO Prize for the Promotion of the Arts for outstanding creative work. The museum‟s 

photographic collection has an estimated 40,000 black and white prints and 12,000 slides, and it hosts 

one of Africa‟s major modern art exhibitions, the African Photography Encounters featuring 

contemporary African photographers, colloquia and film showings. 

An active multi-disciplinary programme, including concerts by promising young musicians and avant-

garde dance groups, has been introduced to generate public awareness, build audiences and bring 

people into the museum. Research, education and exchange programmes have been established with 

major international museums to further develop resources in Mali, and the museum is an active 

participant in ICOM and AFRICOM among other international organisations for the promotion of 

culture.This award honours the work of the National Museum of Mali and emphasises the 

importance of preventing cultural looting and trafficking.  

 

Amount: € 25.000,- 
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Aminata Traoré (2004) 

 
Aminata Traoré (b. 1947, Mali) is a socio-cultural activist who emphasises the interrelationship of 

economics, politics and culture. With a doctorate in social psychology and psychopathology, she was 

a founder member of African Women for Research and Development and consultant for many 

development institutions. She established a cultural training centre in Mali, stimulated activities in the 

field of textiles and design, and was Mali‟s Minister of Tourism and Culture. Preferring to work more 

directly in poor urban areas, she emphasises self-sufficiency, use of local skills and materials, and 

mobilises communities to build infrastructure, networks and enterprises.  

Critical of neo-liberal economics, bad governance and donor dependency, Aminata Traoré is the 

founder and co-ordinator of the Forum for Another Mali and is an associate co-ordinator in the 

International Network for Cultural Diversity. She is active in international debates on another 

globalisation based on cultural and political creativity. Having published over 50 articles and books, 

she is remarkable for putting ideas into practice at local and global levels.  

This Prince Claus Award honours Aminata Traoré for her bold and visionary leadership in 
empowering communities to find solutions within themselves and their culture.  

Amount: € 25.000,- 

 

 

Cheick Oumar Sissoko (1999) 

 

Cheick Oumar Sissoko (1945, Mali) is a film-maker who places himself at the service of the film 

industry and the cultural climate in his country. The money that he earns from his high-quality films 

he uses for his film library and cultural centre in Bamako. He is working there on an African dubbing 

facility where international films can be dubbed in languages such as Bambara, Wolof and Peul.  

 

Amount: $ 20.000,- 

 

 

 

 
 



31 

 

Applications Programme 
 

Rencontres de Bamako (2009) 

From November 7 through December 7, 2009 the Bamako Encounters - African Photography 

Biennial brought together some 100 photographers and video artists displaying their works for a 

month in different venues around the Malian capital. This year the Encounters explored the theme of 

Borders, "a concept that is eminently current and paradoxical in a world where, on the one hand, we 

proclaim and practice the disappearance of political and economic borders and, on the other, erect 

walls to protect them."  

This 8th edition was introduced on July 10, 2009, at the Arles Encounters by the new leadership 

team composed of Michket Krifa and Laura Serani, serving as artistic directors, and Samuel Sidibe', 

delegate general for the event.  

Getting the general public more involved in the event is a priority for the new leadership team. In 

addition to the awareness-raising work done in the schools and universities, about ten exhibits will 

be shown in important places and working-class neighbourhoods of Bamako: the National Museum, 

the Palace of Culture, the District Museum, and the Institut National of Arts Gallery(INA). More 

over, workshops, debates, interactive projects and screenings will provide opportunities for 

exchanges and discovery for artists and professional photography from around the world.  

Panafrican Exhibit, a panorama of contemporary creativity in Africa through 40 photographers from 

20 African countries, along with thirteen video artists who will question their interpretations and 

representations of borders. The Prince Claus Fund covered the transportation costs of the African 

photographers participating in the Bamako Photography meetings.  

 

Contact person: Samuel Sidibe  

Amount: € 8.900,- 
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Concours de Bande Dessinee (2009) 

 

The Centre de la Bande Dessinée is the result of the activities of promotion of comics and drawing 

lessons started in 2002 by the Atelier BDB. The BD Centre in Bamako is a place of work, creation 

and formation for comics drawers who want to develop their career. The main activities of the 

organization are the promotion of comic strips, creation and realisation of educative tools, as well as 

diffusion of the comic drawers works. 

 

This project concerns the 3rd Salon of the Comic in Bamako and the Comic competition for talented 

youth in Mali. The Prince Claus Fund financed the transportation and accommodation costs for 

participating artists from other countries.  

 

Contact person: Seynam Foli Georges  

 

Amount: € 3.280,- 
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Malick Sidibe in Foam, Amsterdam (2008) 

 

The Prince Claus Fund in collaboration with Foam presented a unique exhibition of the work by 

Malick Sidibé called Chemises in 2008 . Centrepiece of the show was a series of original chemises, 

coloured sheets of card on which Sidibé pasted small prints of the photos he took at parties and 

events in Bamako, the capital of Mali. Partygoers were able to view and order copies of photos after 

the event. The chemises displayed here date from between 1962 and 1973. They are accompanied by 

numerous portraits taken by Sidibé in the 1970s at his studio in Bagadadji, a working-class area of 

Bamako. Together the displays offer a unique and often heart-warming insight into Malinese society 

in the early years following independence. Malick Sidibé received a Golden Lion for Lifetime 

Achievement for his entire oeuvre at the Venice Biennale of 2007. In 2008 Sidibé was also honoured 

by the International Centre for Photography (ICP) in New York with their 24th Lifetime 

Achievement Award. 

 

Amount: € 15.000,- 
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Festival Sur le Niger (2008 and 2009) 

 
AHRTS, Association des Hôteliers et Restaurateurs pour le Tourisme à Ségou organises Festival Sur 

le Niger since 2005. Since then the festival has taken place every year. The festival includes every 

year amongst other things, workshops, a forum about themes that are important for Malnese society, 

music and dance performance, puppetry, concerts and art exhibitions. The festival has been very 

successful in bringing to the attention and promoting the city of Segou in Mali. It is a very inclusive 

festival involving the local population, and leaving behind economic benefits and local cultural interest 

and pride. It is a platform of exchange and an opportunity for young artists, scouting and innovation. 

The festival has a high visibility and media coverage and provides an opportunity for budding talent. 

The Prince Claus Fund supported the participation of young Malinese talents and of Non-Western 

participants in this festival twice: in 2008 and 2009.  

 

Contact person: Mamou Daffé  

 

Amount:  

€ 8.000,- (2009) 

€ 18.800,- (2008) 

 
Africa Remix (2004, 2005 and 2006) 

 

The Prince Claus Fund supported the Malinese artist Abdoulaye Konaté and Congolese artist Pume 

to realise new works for the project „Africa Remix‟, an exhibition on temporary African Art held in 

Düsseldorf, Museum Kunst Palast, 24 July to 7 November 2004, in London, Hayward Gallery from 10 

February to 17 April 2005, Paris, Centre Pompidou, from May 20 to August 2005 and Tokyo, Mori 

Art Museum, from June to September 2006.  

 

Amount: € 10.000,- 

 
Caravane d’Artistes (2006) 

 

During the 5th Rencontres de la Photographie Africaine that took place in Bamako in November 

2003  Le Centre Soleil d‟Afrique organised a bogolan-technique workshop for African photographers. 

Bogolan is a traditional Malian fabric dyed with fermented mud, particularly associated with the 

Bambara. The name is a Bambara word meaning „earthcloth‟. The Prince Claus Fund supported this 

workshop.  

 

Contact person: Hama Goro  

 

Amount : € 7.500,- 

 
Doka Bamako (2004) 

Together with the Nederlands Fotomuseum the Prince Claus Fund facilitated a dark room in the 

Fondation Seydou Keita in Bamako.  

 
Contact person: Alioune Ba   

 

Amount: € 50.000,- 
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Catalogue Rencontres de la Photographie Africaine (2000, 2001) 

 

The Prince Claus Fund supported the publication of the catalogue of the third and fourth Rencontres 

de la Photographie Africaine in Bamako in 2000 and 2001. 

 

Amount:  

€ 22.690,- (2000) 

€ 15.244,- (2001) 

 

 

Sogo Bo - La fête des masques Bamanan (2000) 

 

The Prince Claus Fund supported the publication and video Sogo Bo – La fete des masques Bamanan, 

which shows puppets and masques of the ancient Kingdom Bamanan in Segou. The book has been 

published in two languages: French and Bamanan.    

 

Amount: € 32.672,- 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



36 

 

PCF Projects 

 
Bintou Were: A Sahel Opera 

 

Bintou Were: A Sahel Opera premiered in Bamako, Mali on February 17, 2007. In 2002, the Prince 

Claus Fund took the initiative to conceptualize and set up the Sahel Opera project, based on the idea 

by Prince Claus to stage an opera composed and performed entirely by people from the Sahel region. 

In 2004 and 2005, composers from the Sahel were selected by a professional jury and opera 

workshops were held. In 2006, castings were held to select singers, dancers and musicians and later 

that year, rehearsals began in Mali. The Prince Claus Fund is the Sahel Opera‟s leading producer. The 

Republic of Mali and Théâtre du Châtelet in Paris are co-producers. 

 

The Sahel Opera was composed by singer and composer Zé Manel from Guinea Bissau. Artistic 

Director Wasis Diop of Senegal co-wrote the libretto with Koulsy Lamko from Chad. Jean-Pierre 

Leurs (Senegal) was responsible for the mise en scène and Massambou Wele Diallo (Mali) for 

additional musical development. The costumes were designed by Oumou Sy (Senegal), while the 

choreography was created by Germaine Acogny (Senegal) and Flora Théfaine (Togo). The leading 

female role, Bintou Were, is sung by Djénéba Koné (Mali) in the Bambara language. Carlo D 

(Senegal)sings the male lead „Diallo‟,in Wolof. The role of Sarzan Ndiaye is played by Kemoko Conde 

(Guinea Conakry), who sings in Malinke. 

 

The story  

A village in the Sahel. Young people are confused and have no hope in the future, trapped as they are 

by natural disaster, war and dictatorship. Weary of life in Africa, they decide to leave and try to 

breach the walls that separate the Sahel from Europe. Bintou-Were, a former child soldier, is 

expecting a "love child". She decides to cross the barricades protecting the borders of Morocco and 

Spain along with several other people she has met in her hectic life. If the perilous attack of the 

barbed wire of Melilla is successful, and the baby waits to be born on the other side, will there be a 

"right of asylum" for all those claiming paternity of Bintou-Were‟s baby?  

All social levels intersect in this modern day odyssey. Those on the road to exile encounter others 

who are returning. They challenge one another in their songs. From the ethnic Fulani shepherd to 

the delinquent apprentice who has been jailed several times, from the woman who is following her 

husband to the enigmatic frontier runner who is the king pin of the puzzle… 

 

The premiere and the second performance took place in Bamako, Mali on 17 and 18 February 2007. 

The European premier was on 7 June 2007 during the Holland Festival at the Muziekgebouw aan „t IJ 

in Amsterdam. Théâtre du Châtelet staged the Sahel Opera, from October 25-27, in Paris. An 

African tour was organized in November 2009.  
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